
Saturday 17 November 2018 
St. Bernard’s, Langley  7:30pm 
Wagner        Tristan und Isolde (excerpts) 
Mahler         Totenfeier 
Butterworth  Rhapsody, A Shropshire Lad 
Holst             Beni Mora 
Bernstein      Candide: Suite for Orchestra 
  arr. Harmon 

  
 
 
 
 

 
 

 

Saturday 15 December 2018 
School Hall, Eton College  7:30pm 
Rutter                        Magnificat 
Cecilia McDowell    Christus Natus Est 
Mozart                      Exsultate Jubilate 
    Carols for all   
Soloist: Louise Turner (soprano)  

                            
 
 
 
 
 

  Louise Turner                                     

Saturday 9 March 2019 
Caldicott, Farnham Royal  7:30pm 
 
Tchaikovsky  Piano Concerto 
Bruckner        Symphony 6   
 
Soloist: Sam Armstrong  (piano) 

                  
  
 
 
 
 
 
 
 

                Daniel Lebhardt 

Saturday 11 May 2019 
St. Bernard’s, Langley  7:30pm 
Janacek      Ballad of Blanik 
Rossini       Petite Messe Solennelle 
 
Soloists: Miriam Allan (soprano)  

Kate Symonds-Joy (mezzo-soprano)  
Nick Madden (tenor)  
Richard Bannan (bass) 

A luminous orchestral musical legend by Janacek is the overture to the large choral 
work of Rossini’s old age, the Petite messe solennelle, which is neither small, nor is 
it solemn; in fact it is more like an opera than a religious work.  Rossini called it “ the 
final sin of my old age.”  This performance will be in Rossini’s own version for full 
orchestra.  The Australian-born soprano Miriam Allen has appeared as soloist in opera 
and oratorio with leading orchestras and choirs in Europe and Australia.  Kate 
Symons-Joy has sung as soloist in most of the UK’s prestigious concert venues and 
festivals in both opera and oratorio.  The New Zealand-born tenor Nocholas Madden 
sings at St. George’s Chapel, Windsor, and has toured widely around the UK, Europe 
and Asia with eminent chamber choirs including The Sixteen.  Richard Bannan, who 
is also a lay clerk at St. George’s, Windsor sings widely as a soloist, including 
performances of Bach Cantatas on Radio 3, and with the Gabrieli Consort. 

Miriam Allan     Kate Symonds-Joy  
 
 
 
 
 
 
 
 
 
 

Nick Madden   Richard Bannan 

When Wagner’s Tristan and Isolde drink a magical potion, they unleash a love more powerful than life itself.  We perform two 
pieces: The Prelude’s interweaving melodic lines and suspended harmonies create a powerful feeling of heady sensuality and 
physical longing.  The Liebestodt or “ love-death “ takes us to the dramatic end of this great love story.  Mahler’s symphonic tone 
poem Totenfeier or Funeral Rites later became the first movement of his 2nd Symphony, The Resurrection.  It is a powerful funeral 
march for a “ dead hero.”  To mark 100 years since the end of World War 1, Butterworth’s poignant rhapsody gains extra resonance 
in the light of the young composer’s death in France in 1916.  Holst’s fascination with the orient produced Beni Mora, an orchestral 
showpiece inspired by music he heard first hand whilst on holiday in Algeria.  Lastly, Charlie Harmon, a colleague of Bernstein, 
assembled and arranged ten songs from the composer’s operetta Candide to form a concert suite. 

John Rutter is one of the most popular of all our contemporary choral composers.  His Magnificat is full of 
energetic, syncopated rhythms and strong melodies, and incorporates the beautiful 15th century poem “ Of a 
rose, a lovely rose.”  The more reflective moments are given to the soprano soloist.  Cecilia McDowell’s Christus 
natus est is a Christmas cantata, a sequence of five freshly harmonised carols ranging from feelings of tenderness 
to joyful exaltation. The cold of the winter season is captured in Glazunov’s scintillating ballet score, with its 
depictions of frost, ice, hail, and snow.  Chilcott’s beautiful carol, The Shepherds Sing, leads to a sequence of 
well known carols, including some for audience, chorus and orchestra.  We are delighted to welcome back Louise 
Turner as our soprano soloist, who last sang with us in Dove’s “ There was a child.”  She has sung with several 
opera companies in the UK and toured the USA in performances of Carmen, and she is a regular oratorio and 
concert soloist with various orchestras. 

From the magnificent opening melody, Tchaikovsky skilfully pitches this dramatic confrontation between 
heroic soloist and eloquent orchestra.  It is a grandiose gesture that announces the entry into a virtuoso 
concerto of handsome proportions and tuneful content.The exquisite slow movement, which includes a 
glittering scherzo, leads to a finale based on a vigorous Russian dance melody. To play it we welcome the 
brilliant young Hungarian pianist Daniel Lebhardt, who has won numerous international piano 
competitions.  He has recently given a recital at the Louvre in Paris and at the Wigmore Hall, performed 
concertos  in the USA and Russia, with tours of China, Colombia, and Chile as well as the UK.  Bruckner’s 
symphonies have been called “ cathedrals in sound.”  The rich and individual 6th Symphony is the loveliest 
of them all, a sweeping Austrian landscape glowing with tenderness and deep feeling.  Its centre piece is a 
majestic and deeply profound slow movement, music of the utmost nobility of spirit.  The composer himself 
thought it his boldest work. 

 


